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Important note 
All copy must be used as provided. No changes are permitted without the agreement of Sadler’s Wells. 
All information contained in this document, along with high resolution images, can be downloaded from 
www.sadlerswells.com/tour-marketing/milonga 
All publicity material, including venues’ brochures, venues’ nightly audience programmes and press 
releases must be proofed by Sadler’s Wells before going to print. Please contact Lucy White, 
Marketing Manager, Sadler’s Wells, Tel: +44 (0)20 7863 8104 / lucy.white@sadlerswells.com  
 
 
 
1. Definition of the word ‘milonga’  
 
A Milonga is a tango dance party, which originated in Buenos Aires. During a milonga, three to five 
songs are played in a row followed by a short musical break to give dancers a chance to find new 
partners. Dancers who attend milongas are called milongueros or milongueras. 
 
The term milonga also refers to a distinct style of tango, which is a faster-paced and less complex form 
of tango. Milonga can also refer to a musical genre. 
 
 
2. Crediting (Advance publicity & press release)  
 
a) SHORT BILLING:  
 
The following short billing must appear on all advance publicity including posters, venue/festival brochures and 
press releases:  
 
Sidi Larbi Cherkaoui  
m¡longa 
 
A Sadler’s Wells London Production  
  
Co-produced with Théâtre Vidy-Lausanne; Migros Culture Percentage Dance Festival Steps; Théâtre 
du Jorat, Mėzières; deSingel international arts campus, Antwerp; Les Théâtres de la Ville de 
Luxembourg; Les Nuits de Fourvière/Département du Rhône; Movimentos Festwochen der Autostadt 
in Wolfsburg; Festspielhaus St Pölten; Fondazione Musica per Roma; Eastman. 
 
 
NOTE: The title must always be referred to as written, with the inverted exclamation mark 
(punctuation in Spanish) replacing the letter ‘i’, and the whole word written in lower case. To 
find the inverted exclamation mark, you simply need to go onto ‘insert’ in the top bar menu, 
then ‘symbol’, and select the inverted ‘i’ from the new set of symbols that appear. From there, 
you can also easily create your own shortcut on your keyboard to be able to insert the inverted 
exclamation mark for future use. You can also find it easily on your mobile phones – if you hold 
down the key for !  the ¡ pops up alongside it. 
 
Please note, the credit for Steps Dance Festival must be adapted depending on the language of your 
brochure as follows:  
- English: Migros Culture Percentage Dance Festival Steps 
- German: Migros-Kulturprozent Tanzfestival Steps 
- French: Steps, Festival de Danse du Pour-cent culturel Migros 
 
 
b) FULL CREATIVES’ CREDITS:  
 
The following full creatives’ credits should be included in all publicity material where space permits:  
 
Choreography: Sidi Larbi Cherkaoui  
Tango Consultant: Nelida Rodriguez de Aure  
Set and Video Design: Eugenio Szwarcer 
Music: Fernando Marzan and Szymon Brzóska  
Costumes: Tim Van Steenbergen  
Lighting Design: Adam Carrée 
Sound Design: Gaston Briski 
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c) PROGRAMME 
  
Further credits will be required for the audience’s nightly programme and are attached in a separate 
folder entitled ‘Programme’. 
 
 
3. Brochure Copy  
 
m¡longa 
  
Deeply rooted in Argentinean culture, tango has fascinated and captivated the world with its sexuality, 
power and beauty. It is this unique appeal that has drawn one of the world’s most successful 
contemporary choreographers to create m¡longa. 
  
Internationally renowned for his ground-breaking and critically revered productions with artists like 
Akram Khan and Maria Pagès; for his award winning works, Sutra, with the monks of the Shaolin 
Temple and Babel with Damien Jalet, Sidi Larbi Cherkaoui now collaborates with an incredibly 
talented cast of Argentinean dancers and musicians to create a show that brings his own unique style 
to the tango. 
  
Taking the idea of a milonga as its starting point, those social dance-evenings held in intimate late 
night bars in Buenos Aires, Cherkaoui draws on traditional influences and adds a contemporary twist. 
This is the first time that an international large-scale production about tango is directed by a non-
Argentine artist, offering exciting opportunities to explore the traditional dance from another cultural 
perspective.  
 
Cherkaoui, whose fascination for tango can be traced almost as far back as the beginnings of his 
career, says, "What attracts me most about tango is the eternal embrace of the dancers. When a 
tango couple dances, we sense the hypnotic dialogue between two bodies connecting intuitively, 
merging into one. If there is such a thing as my style of dance, it is rooted in touch, in physical contact 
- and that is inherent in tango." 
 
With guidance from tango superstar Nelida Rodriguez de Aure and featuring new music from 
Argentinean composer Fernando Marzan and Cherkaoui’s long term collaborator  Szymon Brzóska, 
video and set design by Eugenio Szwarcer, and costumes by renowned fashion designer Tim Van 
Steenbergen,  m¡longa combines traditional Argentine aesthetics with state of the art technology. With 
a cast of 10 tango dancers from Buenos Aires, 2 contemporary dancers and a tango band of 5 
musicians, this is a fascinating exploration of both traditional and contemporary tango for the 21st 
century.  
 
 
4. Brochure Copy – Short version 
 
m¡longa 
  
Deeply rooted in Argentinean culture, tango has fascinated and captivated the world with its sexuality, 
power and beauty.  
  
Internationally renowned for his ground-breaking and critically revered productions with artists like 
Akram Khan and Maria Pagès and for his award winning works, Sutra and Babel; Sidi Larbi 
Cherkaoui now collaborates with an incredibly talented cast of Argentinean dancers and live 
musicians to create a show that brings his own unique style to tango. 
  
Taking the idea of a milonga as its starting point, those social dance-evenings held in intimate late 
night bars in Buenos Aires, Cherkaoui draws on traditional influences and adds a contemporary twist. 
This is the first time that an international large-scale production about tango is directed by a non-
Argentine artist, offering exciting opportunities to explore the traditional dance from another cultural 
perspective.  
 
This is a fascinating exploration of both traditional and contemporary tango for the 21st century.  
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5. Images  
Images can be downloaded from http://www.sadlerswells.com/tour-marketing/milonga/marketing/ 
 
 
6. Logos  
 
Venues should include Sadler’s Wells’ logo on all print including flyers, posters, programmes. The logo can be 
downloaded fromhttp://www.sadlerswells.com/tour-marketing/milonga/marketing/.  
 
Venues should also include the co-producers’ logos on brochures, posters, and programmes wherever it is the 
venues’ customary practice to include co-producers’ logos. Where space is limited the logos may be omitted and 
just the line credit used. 
All logos can be downloaded from http://www.sadlerswells.com/tour-marketing/milonga/marketing/.  
  
 
7. Press release 
 
A Sadler’s Wells Production 
Sidi Larbi Cherkaoui 
m¡longa 
 
Celebrated contemporary dancer/ choreographer Sidi Larbi Cherkaoui explores the social and 
choreographic vocabulary of tango in his new work, m¡longa, a Sadler’s Wells production which 
opened at the Théâtre du Jorat, Switzerland on 23 May 2013 and toured Europe until July, 
arriving at Sadler’s Wells in autumn 2013.  
 
Sidi Larbi Cherkaoui is a Sadler’s Wells Associate Artist. Internationally renowned for his 
ground-breaking and critically revered productions with artists including Akram Khan and Maria 
Pagès, and for his award winning works such as Sutra and Babel, he has created more than 20 
productions and is widely acknowledged as one of Europe’s most exciting choreographers. 
 
Deeply rooted in Argentinean culture, tango has fascinated and captivated the world with its 
sexuality, power and beauty. It is this unique appeal that has drawn Cherkaoui to create m¡longa. 
He says, "What attracts me most about tango is the eternal embrace of the dancers. When a 
tango couple dances, we sense the hypnotic dialogue between two bodies connecting intuitively, 
merging into one. If there is such a thing as my style of dance, it is rooted in touch, in physical 
contact - and that is inherent in tango." 
 
Taking the idea of milonga as its starting point, social dances parties held in intimate late night 
bars in Buenos Aires, Cherkaoui draws on traditional influences and adds a contemporary twist. 
This is the first time an international large-scale production inspired by tango is directed by a non-
Argentine artist, offering exciting opportunities to explore the traditional dance from another 
cultural perspective. 
 
m¡longa features new music from Argentinean composer Fernando Marzan and Cherkaoui’s 
long term collaborator Szymon Brzóska, video and set design by Eugenio Szwarcer, costumes 
by renowned fashion designer Tim Van Steenbergen, lighting by Adam Carrée and sound by 
Gaston Briski. Tango expert Nelida Rodriguez de Aure is artistic consultant for the production. 
m¡longa is performed by a cast of 10 tango dancers from Buenos Aires, two contemporary 
dancers and a tango band of five musicians. 
 
m¡longa is a Sadler’s Wells production, co-produced with Théâtre Vidy-Lausanne; Migros 
Culture Percentage Dance Festival Steps; Théâtre du Jorat, Mėzières; deSingel, Antwerp; Les 
Théâtres de la Ville de Luxembourg; Les Nuits de Fourvière, Lyon; Movimentos Festwochen der 
Autostadt in Wolfsburg; Festspielhaus St Pölten; Fondazione Musica per Roma; and Eastman.  
 
For further information or to arrange interviews with Sidi Larbi Cherkaoui or Nelida 
Rodriguez de Aure, please contact Caroline Ansdell on 020 7863 8125 or 
caroline.ansdell@sadlerswells.com  
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8. Press Quotes for m¡longa 
 
PLEASE NOTE: THE FIRST LINE IS THE QUOTE IN ITS ORIGINAL LANGUAGE, AND THE 
SECOND LINE IS ITS ENGLISH TRANSLATION.  
 
From Performances at Sadler’s Wells in November 2013:  
 
Daily Telegraph 
**** “m¡longa is a very beautiful show indeed”  
 
The Guardian  
**** “One of his most touching and entertaining shows”  
 
Metro  
**** “m¡longa casts a magic spell”  
 
The Guardian  
**** “Rhythms flicker around the stage like forked lightning”  
 
Daily Telegraph 
**** “Mating rituals can never have looked more artfully sexy, nor, in the show as a whole, can tango 
ever been given a fonder or more imaginative makeover. What a treat”  
 
Evening Standard  
**** “[Cherkaoui’s] take on tango is a sweetly melancholic love letter”  
 
Metro 
**** “Cherkaoui has drawn the best from his five top tango couples, bringing classic stylings to a show 
that highlights the drama and passion for which tango is renowned”  
 
Metro  
**** “Cloaked in intimacy, dappled with melancholy, Cherkaoui’s m¡longa makes you feel as if you’ve 
stumbled into a fantasy dance hall, and you’re the luckiest wallflower in town”  
 
 
Figaro 
(from performances at Nuits de Fourviere in July 2013) 

‘Cherkaoui libère le tango. Avec m¡longa, le chorégraphe belge réinvente avec passion la 
danse des trottoirs de Buenos Aires.’ 
‘Cherkaoui frees the Tango:  with m¡longa, the Belgian choreographer passionately reinvents 
the dance from the streets of Buenos Aires.’ 

 
Basler Zeitung 
(from performances at Vidy in May 2013) 

‘Diese «m¡longa» versetzt jedes Publikum in Ekstase. Cherkaouis Tango-Kick macht süchtig.’ 
‘This «m¡longa» had every audience member in ecstasy. Cherkaoui’s Tango kick is addictive.’ 

 
Concertnieuws.be 
(from performances at deSingel in June 2013) 

‘Met m¡longa levert Sidi Larbi Cherkaoui opnieuw een juweeltje af’ 
 ‘With m¡longa Sidi Larbi Cherkaoui delivers another jewel’ 

 
24 heures  
(from performances at Vidy in May 2013) 

‘Le public est suspendu aux mouvements transcendants de ces artistes virtuoses.’ 
‘The audience is enraptured by these virtuoso artists’ transcendent movements.’ 

 
La Repubblica 
(From performance in Roma on 3rd July 2013) 

‘Straordinari e impeccabili, i dodici interpreti, suggestiva ed efficace la visionarietà 
spregiudicata del giovane Cherkaoui.’ 
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‘Extraordinary and flawless, the twelve performers are impressive and effective in showing us 
the visionary daring of Cherkaoui.’ 

 
The Glamattitude.com 
(from performances at Nuits de Fourviere in July 2013) 
 ‘Une version époustouflante d’un tango revu et corrigé’ 

‘A stunning version of a tango reviewed and updated’ 
 

‘Sidi Larbi Cherkaoui offre une ballade poétique à travers un Buenos Aires où le tango est 
souverain, un régal!’ 
'Sidi Larbi Cherkaoui offers a poetic stroll through Buenos Aires where tango is sovereign, a 
delight!' 

 
Sortir 
(from performance at Arcachon in September 2013) 
 ‘Une vision parabolique, décoiffante, enivrante, euphorisante’ 

‘A, parabolic, mind-blowing, intoxicating, euphoric vision ' 
 
‘Les ingrédients de base du tango que Sidi Larbi Cherkaoui se contente de sublimer’ 
'The basic ingredients of tango that Sidi Larbi Cherkaoui simply sublime' 
 
‘m¡longa est un sacré pari réussi’ 
‘m¡longa is an almighty successful bet ' 

 
http://www.gentblogt.be  

“It is hard to find the words to describe the sheer beauty conjured up on stage by the 
company.” 

 
http://www.nieuwsblad.be 

“Tango can be a totally captivating interplay of charm, seduction and rejection. Sidi Larbi 
Cherkauoi plays with its clichés and shows his respect for its traditions, but also puts his own 
stamp on it. The result is staggering…. The performance is so striking, so hard, and so intense 
that it brings tears to my eyes… It is purely, intensely beautiful.” 

 
 
9. Press Quotes from previous Sidi Larbi Cherkaoui’s and Sadler’s Wells’ 
shows 
 
Sutra  
"This new Sadler’s Wells production exceeds even our highest expectations" *****  
The Times 
 
"This unique, profoundly imagined show takes the concept of cultural exchange to a whole 
new level" *****  
The Guardian  
                                       
"A tremendously captivating evening that inspires a childlike wonder" ****  
Daily Express 
 
"Mesmerising and Magical" ****  
Evening Standard 
 
 
 
 
 
 
 
 
 

Page 6 of 13 

http://www.gentblogt.be/
http://www.nieuwsblad.be/


10. Selling Points 
 
Creatives 

- Sidi Larbi Cherkaoui is a multi award-winning choreographer renowned for his inquisitive 
nature and collaborations with other cultures.  
His collaborations have included zero degrees with kathak dancer Akram Khan, Sutra with 
monks from the Shaolin Temple in China, Dunas with flamenco dancer Maria Pagés and 
TeZukA which was inspired by Japanese manga artist Osamu Tezuka. 

- Tango consultant Nelida Rodriguez is a huge star in Argentina having appeared in many tango 
shows and films over the years. She is also an accomplished tango teacher and has taught 
Sharon Stone, Rita Moreno and Robert Duvall amongst others. 

- Fernando Marzan is a massively accomplished tango musician and composer who studied 
under the finest professors in Argentina and the US. He has worked on may film soundtracks 
including Evita starring Madonna.  

- Contemporary music composer Szymon Brzóska is a regular collaborator with Sidi Larbi 
Cherkaoui and composed music for Sutra and Dunas as well as for Rambert Dance Company 
and Larbi’s Orbo Novo which was performed by Cedar Lake Contemporary Ballet in New York. 

- Eugenio Szwarcer is a set designer and videographer who has worked on large scale projects 
such as Concha – a biopic of the life of the actress Concha Velasco, and The Merchant of 
Venice for the National Theatre of Catalunya. 

- Costume designer Tim Van Steenbergen is a world renowned fashion designer whose 
collection and label is sold in designer boutiques all over the world. He designs costumes for 
international films and has dressed many film starts including Jennifer Lopez, Rihanna, Hilary 
Duff, Jared Leto and George Michael amongst others. 

- Lighting designer Adam Carrée has worked on many collaborations with Cherkaoui including 
Faun, Puz/zle, Sutra and the award-winning Babel. 

- Sound designer Gaston Briski has over 25 years of experience in musical theatre working on 
shows like Joseph and the Amazing Technicolor Dreamcoat, The Sound of Music and The 
Producers. 

 
Cast 

- The cast is comprised of ten professional tango dancers from Argentina, including two world 
tango champions. 

- It also features two professional contemporary dancers. 
 
Music 

- The music is always played live by five Argentinean tango musicians. 
- The band consists of the following instruments: piano, bandoneón (an accordion-like 

instrument: http://en.wikipedia.org/wiki/Bandoneon), guitar, double-bass and violin. 
- The score is made up of original compositions and existing tango music.  
- The original tango compositions are by tango composer Fernando Marzan and the 

contemporary compositions are by Sidi Larbi Cherkaoui’s long-term collaborators Szymon 
Brzóska, and Olga Wojciechowska. 

 
Set & Projections 

- The set contains two dimensional silhouettes of the dancers which are moved in different 
positions on stage. 

- The silhouettes are projected onto with images of the dancers.  
- Projection plays a big part in the production and is used extensively on the backdrop. 
- Many of the projections contain actual street scenes from Buenos Aires. 

 
Costumes 

- They have been designed by renowned costume designer, Tim Van Steenbergen. 
- Some of the costumes are intricately decorated with a traditional form of Argentinean artwork 

called fileteado by renowned fileteado artist Alfredo Genovese.  
http://en.wikipedia.org/wiki/Fileteado http://en.wikipedia.org/wiki/Alfredo_Genovese  
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11. Biographies  
 
SIDI LARBI CHERKAOUI 
Choreography 
‘My first dalliance with art was not dance, but drawing. As a child I wanted to draw reality and all the 
images I associated with it. For example, the clouds and what I could see in them, and people and the 
shadows they cast. They were ‘surrealist-type’ drawings: realistic but never just the bare facts. It was 
my way of interpreting the reality around me. But eventually I started to get impatient. The two 
dimensions were no longer enough. Then I started dancing, and the nice thing about dancing is that 
you have to dance constantly to see the drawing. Moreover, you are both the pencil and the 
draughtsman. Dance is always a temporary drawing; it disappears when the movement ends. So the 
drawing can be written over, or rewritten at any time. Each performance has to be drawn again the 
next evening.’ 
 
Sidi Larbi Cherkaoui’s first experience as a choreographer was with the ‘contemporary musical’ 
Anonymous Society, director Andrew Wale’s salute to the music of Jacques Brel. Cherkaoui also 
danced in this production for which he won several awards including the Fringe First Award and the 
Total Theatre Award in Edinburgh and the Barclay Theatre award in London. 
Rien de Rien, Cherkaoui’s first choreography as a member of Les Ballets C. de la B. artistic team, 
toured Europe in 2000 and won the Special Prize at the BITEF Festival in Belgrade. He worked on this 
production with singer and dancer Damien Jalet, who introduced him to Italian folk songs and went on 
to have a great influence on his later creations. The six dancers in Rien de Rien, whose ages ranged 
from sixteen to sixty, have a thorough command of as many different dance styles and techniques: 
from classical ballet through salon dance to the hand gestures we all make when we speak. Sidi Larbi 
Cherkaoui regards them all as equally valuable sources for a contemporary dance language. This 
eclecticism fits in very neatly with a theme that is close to his heart: equality between individuals, 
cultures, languages and means of expression. Rien de Rien went on a marathon tour and also won 
him the Promising Choreograph prize at the Nijinski Awards in Monte Carlo in 2002. 
 
That year Larbi and Nienke Reehorst also led a workshop for mentally disabled actors at Theater Stap 
in Turnhout, which led to the production Ook. This collaboration was a revelation. The individuality, 
directness, empathy and stamina of the Stap actors taught Larbi more about what it takes to be a 
‘performer’ than all his previous professional experience together. At that point Stap actor Marc 
Wagemans joined the group of kindred spirits who have accompanied Cherkaoui through his career. 
In July 2002 he took part in Le Vif du Sujet in Avignon, dancing in It, a Wim Vandekeybus production. 
Inspired by a short story by Paul Bowles, It is a dance solo in which the very specific languages of 
movement of both choreographers merge. “Cherkaoui pulls out all the stops. His body seems to have 
been uprooted and is inaccessible. When his foot touches the back of his head, it is as if the upper 
part of his body doesn’t know there is also a lower part. The body fights with itself, juggles with the air 
between his hands, twists itself into a thousand curves” (from ‘De Standaard’, EVC, 19/07/02). 
In the autumn of 2002 Cherkaoui, Damien Jalet, Luc Dunberry and Juan Kruz de Garaio Esnaola (from 
the Sasha Waltz company and initiator of the project), created D’avant for the Schaubühne am 
Lehniner Platz in Berlin, which combines medieval songs from the thirteenth century and contemporary 
dance. D'Avant is a highly physical production, which succeeds in coupling lightness and relativization 
with important social phenomena such as fanaticism, physical violence and moral apathy in a mosaic 
of styles. This production is so close to the performers’ heart that it is a permanent part of the 
repertoire. 
 
2003 saw Cherkaoui storm Europe with the much-acclaimed Foi, which revolved around the nature 
and power of belief – and went on to win the Movimentos Dance Prize in Germany. At the request of 
the Festival d’Avignon, in July 2004 Larbi presented a new project with Les Ballets C. de la B. Entitled 
Tempus Fugit, the piece calls into question the apparent absoluteness of time. People the world over 
seem to use the same concepts of time, but time is experienced and interpreted in different ways in 
different cultures. In Tempus Fugit an ensemble of fifteen performers from just about every corner of 
the world explored their own cultural past. Each of them tried to take control of time, which took the 
form of diverse dance rhythms and speeds. Tempus Fugit focused on the Mediterranean, the Arab and 
Central African worlds and on their mutual relationships. 
 
In December 2004 Cherkaoui made In Memoriam at Les Ballets de Monte Carlo, and for the Ballet du 
Grand Théatre de Genève he choreographed Loin, which was premièred in April 2005. In 2005 Larbi 
worked with Akram Khan for the first time. Akram Khan is also a dancer and choreographer with dual 
‘roots’: the son of Bangladeshi parents, he grew up in England. Together Cherkaoui and Khan created 
and danced the production Zero Degrees about the effect of their mixed cultural backgrounds. Zero 
Degrees was nominated for the Laurence Olivier Award in 2006, and went on to win two Helpman 
Awards in Australia in 2007. 
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For België danst, a special nationwide edition of Bal Moderne staged out in the open air in twelve 
Belgian cities simultaneously on July 16th 2005, Sidi Larbi worked with Damien Jalet to create a new 
choreography, Ik hou van jou/je t’aime tu sais, to music by Noordkaap and Marie Daulne. Corpus 
Bach followed in the spring of 2006 in which Larbi and Nicolas Vladyslav explored the theatrical effect 
of Bach’s cello suites. The spring of 2006 took Larbi back to Monte Carlo, where he made a new 
creation for Les Ballets de Monte Carlo, Mea Culpa (premièred in April 2006). In August 2006 his new 
creation End, made for the Cullberg Ballet, had its première at the Gothenburg Dance and Theatre 
Festival. The piece, made during the fighting between Israel and Hezbolah in Lebanon, clearly bears 
marks of the geopolitical realities that paralleled its gestation. 2006 also saw Larbi shift base back to 
his hometown, Antwerp, when Het Toneelhuis theatre invited him to step on board as associate artist. 
Rehearsals on Myth, Larbi’s first production with Toneelhuis and one of the most encyclopaedic pieces 
in his repertoire, began almost immediately. 
 
Myth would open in June 2007 but before that, audiences at the impressive new opera house in 
Copenhagen were to discover L’homme de bois, Larbi’s ballet for eighteen dancers from the Royal 
Danish Ballet to music by Stravinsky (May 2007). Furthermore, at the request of the Cité nationale de 
l’histoire de l’immigration, a museum in Paris, Larbi and photographer/film-maker Gilles Delmas 
created La Zon Mai, an extraordinary three-dimensional video installation in the shape of a house filled 
with footage of dancers who reveal themselves through dance in the privacy of their homes. 
September 2007 brought the première of Apocrifu (Apocrypha) commissioned by La Monnaie in 
Brussels. Apocrifu is a musical encounter with the Corsican a capella polyphonic singing of A Filetta. 
The group's music provides the backdrop for Larbi's new creation in which he also dances. The title is 
telling: a concise but key scene from Apocrifu (in which the three dancers take it in turns as 
threeheaded monsters to read aloud from the Talmud, the Koran and the Bible) makes it clear that the 
difference between apocryphal and canonical is more a question of perspective or authority than of 
content or value. In this way Larbi treats in a light-hearted manner a broader theme that has been with 
him for a long time: the intrinsic equality of different cultures and religious viewpoints. That theme 
returns in Origine, his second piece for Toneelhuis, one in which he brought two male and two female 
dancers - all from different parts of the world - together with the Sarband Ensemble. Again Larbi chose 
an unusual approach to the musical tradition and with that music he provided the leitmotif for a 
choreography that subtly examines topical political issues. Light-heartedly but unmistakably he 
touched on themes like immigration, alienation, and our excessive consumerism before abandoning 
them to an increasingly abstract dance vocabulary. 
 
Sutra, Sidi Larbi’s brand-new project in collaboration with Antony Gormley, Szymon Brzóska and 
monks from the Shaolin Temple in China, was produced by Sadler’s Wells where it had its world 
premiere in May 2008 before touring across the globe ever since. The piece fetched him a nomination 
in the Best Choreographer (Modern) category at the 2009 National Dance Awards in Britain. It also 
won the 2009 Ballettanz award for Best Production of the year. 
 
In August 2008, Sidi Larbi Cherkaoui received the title of Outstanding Choreographer of the Year by 
Ballettanz, the European dance journal and its committee of forty dance critics from all over Europe, 
for his work across 2007-2008. In the same year, Sadler’s Wells, named him an Associate Artist, 
alongside choreographers like Wayne McGregor, Christopher Wheeldon and Akram Khan. In 
February 2009, he received the Kairos European Cultural Prize endowed by the Alfred Toepfer 
Stiftung, lauded by the jury “because he raises fundamental questions about human existence through 
movement and because of the connections he makes between elements of different cultures”. 
2009 brought his first commissioned work for an American company: Orbo Novo (meaning The New 
World) choreographed for the New York-based Cedar Lake Contemporary Ballet premiered at the 
historic Jacob’s Pillow dance festival in July 2009. The piece, made for sixteen dancers, was another 
collaboration with composer Szymon Brzóska. Autumn 2009 will probably stand out as the season for 
duets: Cherkaoui choreographed Faun on James O’Hara and Daisy Phillips as part of Sadler’s Wells’ 
celebratory evening In the spirit of Diaghilev, and won much acclaim with Dunas, his encounter with 
Flamenco legend, Maria Pagés. For Dunas he was awarded the Giraldillo Award for Best Show at the 
Bienal de flamenco in Sevilla in 2011 and the National Dance Award for Outstanding Male 
Performance (Modern) in 2012. 
 
2010 marks a watershed year in the trajectory of Sidi Larbi Cherkaoui: the launch of Eastman, his 
company, which is project partner of Art Campus deSingel, Antwerp. In April, De Munt hosted the 
world premiere of Babel, choreographed together with Damien Jalet, the third part of a triptych that 
began with Foi and continued with Myth. Babel is also the third collaboration with sculptor Antony 
Gormley whose stark and modular aesthetics were seen in zero degrees and Sutra. Babel triumphed 
at the Laurence Olivier Awards in 2011; the performance won two Olivier Awards: Best New Dance 
Production and Outstanding Achievement in Dance for the set design by Antony Gormley. In May 
2010, Cherkaoui’s choreography embellished Guy Cassier's vision of Das Rheingold, the first part of 
Wagner's tetralogy, Der Ring des Nibelungen, at La Scala in Milan. Summer and autumn 2010 brought 
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research on more intimate duets. Rein, a focus on purity and its aim for nothingness, is choreographed 
on Guro Schia Nagelhus and Vebjørn Sundby. Bound, about the ties that bind us in life, is 
choreographed on and with Gregory Maqoma and Shanell Winlock, both dancers/choreographers from 
South Africa. Play, Cherkaoui's duet with Shantala Shivalingappa, in which he explores Indian 
kuchipudi dance, premieres in its final form at deSingel in Antwerp. 
 
In 2011 Cherkaoui and Vandekeybus made a new version of It that they created in 2002 and they 
renamed it IT 3.0. Moreover he choreographed Labyrinth for the Dutch National Ballet, an intimate 
piece for a group of 19 dancers, for which Szymon Brzóska composed the music. He also created 
TeZukA, co-production between Eastman, Sadler’s Wells and iconic Tokyo arts centre, Bunkamura. 
TeZukA is a piece for 15 dancers and musicians based on the work of the Japanese manga artist 
Osamu Tezuka, with an original score by Nitin Sawhney and video projections by Japanese artist, 
Taiki Ueda. Cherkaoui was also awarded ‘Best Choreographer of the Year’ for the second time by the 
dance magazine Tanz and collaborated with Joe Wright on his movie Anna Karenina (release Sept 
2012), for which Cherkaoui helmed the choreography 
 
In 2012 he has worked on Automaton, a choreography for the American dance company Pilobolus, 
together wih Renée Jaworkski. For his own company, Eastman, he developed Puz/zle, premiering at 
the Festival d’Avignon in La Carrière de Boulbon. This old stone quarry inspired him to take stone as a 
defining element for the choreography. Together with eleven dancers, the Corsican men’s choir A 
Filetta, Lebanese singer Fadia Tomb El-Hage and Japanese flautist and percussionist Kazunari Abe, 
he is questioning the puzzles that lie behind human relationships. The final months of 2012 see 
Cherkaoui working on a new production for Cirque de Soleil in Montreal, Canada. 
 
 
NELIDA RODRIGUEZ 
Tango Consultant 
Nélida Rodríguez was born in Argentina. She started studying classical and Spanish ballet at the age 
of six. When she was 15 years old, she became a teacher. A year later, she began her professional 
career on the stages of Buenos Aires, in TV programs and cinemas. 
In 1970, she met Nelson Ávila, a talented dancer, and they discovered together the magic of tango. 
They became "Nélida and Nelson", a dance couple and have remained partners ever since. They 
created their own artistic group, formed by dancers, musicians and singers. This group plays in the 
most well-known places of Buenos Aires. In 1980, they started showing tango’s beauty in countries 
such as Brazil, Venezuela, Colombia, Peru, Chile, Ecuador, Nicaragua, Panama, Costa Rica and 
Mexico. 
 
In 1983, Claudio Segovia and Héctor Orezzolli asked them to work on "Tango Argentino", a new 
production opening at Théâtre du Châtelet in Paris. "Tango Argentino" immediately became a hit in the 
story of tango music. From its very beginning and for ten consecutive years, it was admired by 
audiences in many countries: France, Italy, Switzerland, Germany, Great Britain, Holland, Mexico, 
Belgium, Austria,Venezuela, Canada, Japan and 59 cities of the United States. "Tango Argentino" 
became the first latin show ever presented on Broadway, in 1986 and 1999-2000. On both occasions it 
was nominated for the Tony Awards, for best costumes, best musical show and best choreography. 
In 1987, Nélida and Nelson danced in "Tango Bar", a Puerto Rican film coproduction, performed by 
Raul Julia, Valeria Lynch and Rubén Juárez. In 1988, they performed for R.A.I. TV and in a special 
with Astor Piazzolla and Jerry Mulligan. After that they moved to Paris in order to play at Theatre 
Champs Elysée. In 1989, they created their own show, "Tango 89", and toured Japan. In 1991, they 
choreographed "Una noche en Buenos Aires", with Sexteto Mayor, Osvaldo Berlingieri and Raúl 
Lavie. In 1992, they were invited to choreograph a production especially for Expo Sevilla, after which 
they began to tour extensively in Europe. 
 
In 1994, Nélida and Nelson presented a new show entitled "Buenos Aires…Tango". The well known 
tango composer, Atilio Stampone, was part of this production which toured Canada, New York, Madrid, 
Badajoz, Marbella, Granada´s Tango Festival, Barcelona, Lisboa and El Cairo. 
From 1996-1999, Nélida became Artistic Director of "El Viejo Almacén", a well known venue in Buenos 
Aires. Nelida also excels as a Tango Teacher: Rita Moreno, Sharon Stone, Linda Cristal, Ivan Vasiliev, 
Anthony Quinn and Robert Duvall are some of her most well known students. 
 
 
FERNANDO MARZAN 
Composer, Musical Director and Pianist 
Fernando continues the legacy of the Marzan family as a line of extremely reputable and well-known 
musicians in Buenos Aires, Argentina. He started his musical studies at the age of six. His early 
achievements include Choir Director at age 14 and Professor of Music from the National Conservatory 
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of Music at age 17. In addition, he refined and perfected his skill as a classical pianist under the 
tutelage and direction of the very finest professors in Argentina and United States. 
 
Some of his many CD recordings include the soundtracks of Evita, starring Madonna, and The 
Impostors, starring Oliver Platt and Stanley Tucci. In 1996, he recorded The Suite for USA with Ruben 
Gonzalez and the Chicago Symphonic Orchestra. In 2000, he recorded Watashi with famous 
Japanese artist Taro Hakase. In 2002, he recorded with the singer Martin de Leon and with the Carlos 
Galvan Orchestra. He has worked with the Swedish singer Rolando Pomo on two albums: Pasional 
and Barrio de Tango. In 2007, he recorded a CD with the famous Argentinean singer Maria José 
Mentana. In 2008, he arranged and recorded the album Audacia for the Danish-Argentinean singer 
Victor Hugo Díaz. As a soloist, he has produced five albums: Bendita Buenos Aires, Recuerdo, 
Gotanda Tango Station, Tanguera y Tangueando en los ´40. He has also recorded four CDs with 
Forever Tango. 
 
Since 1994, he has been the pianist for the Broadway/London hit production of Forever Tango. With  
this company he has toured for seven years throughout the United States and Canada, Japan and 
many other countries around the world (Italy, England, Portugal, Korea, Mexico, Argentina, to name a 
few). In 2002, he also took on the musical direction of the show Tango Seduction, touring throughout 
Europe. In 2003, he became the Musical Director and arranger for the show Tango Buenos Aires, 
which toured to more than fifty cities in USA and was widely acknowledged as one of the best tango 
shows that had toured the country. In 2004, he joined the show Tango Dreams, performing in more 
than 100 presentations in Tokyo, Japan. In 2006, he was back again with Forever Tango, touring the 
United States. In 2008, he was the Musical Director of the show “Tango Premium”, performed by the 
last five World Champion Tango Dancers. 
 
In previous years, Fernando has worked with many well-known musicals and television shows, 
including popular Argentinean television shows, such as La Noche del Domingo, Alejandro Dolina, and 
Hola Susana, among others. As a tango pianist he played for the most prestigious tango houses, like 
Michelangelo, Casablanca, La Ventana, Tango Mio. 
 
 
SZYMON BRZÓSKA 
Additional Composer 
Born in Poznan (Poland) in 1981, Szymon Brzóska started playing piano at age seven. From 2000 
until 2005 he studied at the Ignacy Jan Paderewski Music Academy in Poznan where he was taught 
composition by Mirosław Bukowski and from where he graduated as a Master in Arts. In 2007 Szymon 
completed his postgraduate degree in composition at the Royal Flemish Conservatory in Antwerp 
(Belgium) under the guidance of composer Luc Van Hove. During his studies in Antwerp, he was 
selected for the competition for composition of the music @venture 2007 festival in Antwerp, which 
commissioned him to create a piece for the prestigious Belgian ensemble I Solisti del Vento. In 2008, 
he wrote the soundtrack for the French film, Le bruit des gens autour, directed by Diastème, which was 
premiered at the Festival D’Avignon in 2008. 
 
September 2009 saw the premiere of his concerto for piano, strings and percussion Hommage à 
Schnittke, played by pianist Barbara Drazkowska during the 42nd edition of the Festival of Polish 
Piano Music in Słupsk. In May 2010, Drazkowska also performed the World Premiere of Septem – 
seven miniatures written especially for her by Brzóska - at the Sounds New Contemporary Music 
Festival in Canterbury. 
 
Szymon has a particular interest in the synergy between music and other arts. He composed the score 
for Sutra, a Sadler’s Wells’ production, made in collaboration with Sidi Larbi Cherkaoui, sculptor 
Antony Gormley and monks from the Shaolin Temple. Sutra premiered in London in May 2008 and 
continues to tour across the globe today to great acclaim. After the success of Sutra, Szymon 
collaborated again with Cherkaoui by writing the score for Orbo Novo, performed by the New York 
based Cedar Lake Contemporary Ballet. Orbo Novo premiered at the Jacob’s Pillow dance festival in 
July 2009 before touring through the United States and Europe. His next collaboration with Larbi was 
with the score for Dunas, a duet between Cherkaoui and flamenco danseuse Maria Pagès. His 
orchestral score for Labyrinth, a full-length ballet commissioned by Het Nationale Ballet in Amsterdam 
and premiered in June 2011 in Het Muziektheater in Amsterdam, is his most recent collaboration with 
Larbi. 
 
His connection with modern dance continued when he composed a cello piece for I will, the solo by 
Małgorzata Dzier_on of Rambert Dance Company and with a new score for choreographer Joost 
Vrouenraets’ (S)NOW in October 2010 in Tilburg, Netherlands. November 2011 saw Szymon back in 
his home town, Poznañ, for the premiere of his new score for Desert – a dance performance 
choreographed by Paulina Wycichowska (Polish Dance Theatre in Poznañ). 
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EUGENIO SZWARCER 
Set and Video Design 
Born in Argentina, and a graduate of the Theatre Institute, Barcelona, Eugenio’s career began 
immediately whilst he was still a student. He was able to bring with him specialist training in the use of 
video and digital technology for the arts, gained through working with a leading Italian company in the 
field of video for opera. 
 
Collaborating with leading Spanish Directors Carmen Portaceli and Joan Oller, Eugenio has presented 
his work at the National Theatre of Catalunya, Teatre Lliure, Mercat de les Flors and the Grec Festival, 
and on tour in Valencia, Madrid, Frankfurt and MOMA, New York. 
In 2011 Eugenio was delighted to move between smaller scale work (Against Democracy: Dir. Carlos 
Fernandez) at the Sala Beckett to set and video design for Concha – a biographic spectacular of the 
life of the actress Concha Velasco - to the Merchant of Venice (Dir.Rafael Duran at the National 
Theatre Catalunya). 
 
Eugenio works intuitively and with great flexibility, enabling him to achieve things that, at times, have 
been described as “impossible” technically! This gives him great pleasure in his artistic collaborations 
with directors and choreographers. 
 
 
TIM Van STEENBERGEN 
Costume Designer 
Tim Van Steenbergen graduated Magna cum Laude at the Antwerp Royal Academy of Fine Arts. 
Subsequently he took classes in drapery and couture techniques and worked as the first assistant of 
Olivier Theyskens. His first collection was launched in 2001 in Paris and in the same year he set up his 
company Mitzlavv. 
 
Currently, his 21st collection and the label Tim Van Steenbergen is being sold in the best designer 
shops all over the world. He has also created jewellery for Swarovski UK, shoes for Novella Italia, 
"Barbie" outfits, a jean for Xfit by Lycra, an haute couture dress for the Museum of Fine Arts and Lace 
in Calais (France) and the bag "le Seau Elsa" for the French label Lancel. Tim contributed four dresses 
to the project "Framed" in The Groeninge Museum in Brugge, UCAD Louvre Paris and at the Cannes 
Festival. He also set up an installation "Stills" at the Biënnale of Venice in 2003. 
 
Tim designs the costumes for international film world – wearers of Tim’s designs include Jennifer 
Lopez, Rihanna, Dita Von Teese, Kimberly Stewart, Hilary Duff, Katy Perry, Axelle Red, Micha Barton, 
Kim Cattrall, Jared Leto and George Michael. His theatre, dance and opera credits include ‘Hanjo’ for 
Festival Lyrique d’Aix-en-Provence/the Monnaie Brussels; ‘d’Un Soir un Jour’ and ‘Steve Reich 
Evening’ for Rosas / the Monnaie Brussels; ‘Das Rheigold’ and ‘Die Walkure’ for Teatro alla Scala / 
Staatsoper Unter den Linden and ‘Labyrinth’, National Ballet Amsterdam/Sidi Larbi Cherkaoui. 
Tim created the uniforms for the attendants of the Flemish Parliament and he is currently collaborating 
with the renowned shoe manufacturer Ambiorix to design shoes, handmade in Belgium. ‘Tim Van 
Steenbergen, act(e)’, a book by fashion journalist Veerle Windels is published by Ludion. Nowadays is 
increasingly evolving into a creative lab. Recent developments thereof are ‘Metronome‘, a first light 
design for Delta Light and an interior collection in collaboration with Aristide. 
 
 
ADAM CARRÉE 
Lighting Designer 
Adam Carrée studied lighting design at Rose Bruford College, graduating in 1997. He then went on to 
work with Central St Martins based at their Cochrane Theatre, working annually on the Peter Williams 
Design for Dance seasons, collaborating with design students from Central St Martins, dancers and 
choreographers from Royal Academy of Dance, Central School of Ballet, London Studio Centre and 
Rambert School.  
 
Since then he has gone on to work in theatre, dance and opera. Carrée has worked on a number of 
projects with Sidi Larbi Cherkaoui. He collaborated with Antony Gormley and Cherkaoui on Sutra and 
Babel; other collaborations include Faun, Play, Puz/zle, 4D and recently, m¡longa. 
 
Lighting designs for other companies include: Epson Downs and Hobson’s Choice for Drama Centre 
London, A Taste of Mangoes for Tara Arts, Flavio for Early Opera Company, RSVP with Philine 
Janssens for The Place Prize, Rites/Before Night Falls, Shattered, Second Grace and Gameshow for 
Company Chameleon, The Cat Who Ran, The Tempest for Unicorn Theatre, For the Best with Mark 
Storer and the Unicorn Theatre and Party for Freedom with Oreet Ashrey for Artangel. 
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GASTON BRISKI  
Sound Designer    
His career began more than 25 years ago. Around the globe, Gaston Briski’s credits as Sound 
Designer in musical theatre include: Andrew Lloyd Webber’s “CATS”,  “JesusChrist Superstar”,  
“Joseph and the Amazing Technicolor Dreamcoat”, Harold Prince´s “The Kiss of the Spider Woman”, 
Sam Mendes’ “Cabaret”, Jaimie Lloyd´s “PIAF”, Mel Brooks’ “The Producers”, Disney´s “Mary Poppins, 
“The Beauty and the Beast”, Stephen Sondheim´s “Sweeney Todd”, “The Sound of Music”, “Sweet 
Charity”, David Levoux’s “Nine, “The Rocky Horror Show”, “The Full Monty”, “Blood Brothers”, Claudio 
Segovia’s ”Tango Argentino” and  “Brasil Brasileiro”, “Zorba, “Victor Victoria”, ‘High School Musical”, 
“Fiddler on the Roof”, to name a few, including the new Sound Design for Andrew Lloyd Webber’s “The 
Phantom of the Opera” in 2005. He has also worked as Production Sound Supervisor for “Les 
Miserables”, ’Miss Saigon’, “Mamma Mia!”, “Priscilla, as Associate Sound Designer for ‘Chicago’, and 
as Sound Engineer in productions like “Cats”, “Les Miserables”, “Nine”, “The Kiss of the Spider 
Woman”, “Disney’s Beauty and the Beast”, “The Rocky Horror Show”, “Blood Brothers”, “Chicago” and 
many other international touring companies. 
 
 
SADLER’S WELLS 
Sadler’s Wells is the UK’s leading dance house, committed to producing, commissioning and 
presenting new works and to bringing the very best international and UK dance to London audiences. 
Under the directorship of Alistair Spalding the theatre’s acclaimed programme spans dance in all its 
forms, from contemporary to flamenco, Bollywood to ballet, salsa to street dance and tango to tap. Its 
international award-winning collaborative productions and commissions include Sutra, zero degrees 
and PUSH. Sadler’s Wells also provides a home to world class Associate Artists and Resident 
Companies including Sylvie Guillem, Akram Khan, Hofesh Shechter, Wayne McGregor | Random 
Dance, Matthew Bourne’s New Adventures and ZooNation. 
 
Located in Islington in north London, the current theatre is the sixth to have stood on the site since it 
was first built by Richard Sadler in 1683. The venue has played an illustrious role in the history of 
theatre ever since with The Royal Ballet, Birmingham Royal Ballet and English National Opera all 
having started at Sadler’s Wells. 
 
As well as bringing the very best international and UK dance to London audiences, we have an 
impressive portfolio of our own productions that tour throughout the world. In the last year alone, 
Sadler’s Wells has presented 140 performances of 12 productions in 51 international cities to 
audiences of over 130,000. 
 
Since 2005, Sadler’s Wells has produced 25 new shows, in collaboration with our Associate Artists, 
other dance companies and international partners, many of which have received international awards. 
These include PUSH with Sylvie Guillem and Russell Maliphant, Sutra with Sidi Larbi Cherkaoui and 
Antony Gormley, and The Letter with Jonzi D, as well as our Cuban dance show Havana Rakatan and 
the British Bollywood musical Wah! Wah! Girls. Sadler’s Wells Productions have been presented at 
some of the most prestigious venues and festival s around the world including Sydney Opera House, 
Lincoln Center (New York), Hong King Festival, Berliner Festspiele, Abu Dhabi Festival, Theatre 
Chaillot (Paris), Palacio des Bellas Artes (Mexico) and the National Centre for Performing Arts 
(Beijing). 
 
Sadler’s Wells producing and touring programme ensures we can play a dynamic role in the 
development of dance, and bring innovative and inspiring productions to audiences across the world.  
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